
IMAGE POLITICS (II)

FEMINIST ART



What are we looking at?
‣ Feminist art is art by artists made consciously in the light of developments in feminist art theory in 

the early 1960s and 70s.  
‣ No singular medium or style defines Feminist Art. Performance art, digital media and textiles took 

centre stage, mediums historically neglected by men.  
‣ The unifying goal of Feminist Art is to provide a place for female-centred representation and 

expose the erasure of women and their achievements in art and beyond.

Works by Barbara Kruger and the Guerilla Girls. 



The Waves of Feminism
‣ The first wave of feminism took place in the late nineteenth and early twentieth centuries, 

emerging out of an environment of urban industrialism and liberal, socialist politics. The goal of 

this wave was to open up opportunities for women, with a focus on suffrage (right to vote)  

‣ The second wave began in the 1960s and continued into the 90s. This wave unfolded in the 

context of the anti-war and civil rights movements and the growing self-consciousness of a 

variety of minority groups around the world.  

‣ Intersectionality: second wave drew in women of color, developing nations: showed that 

race, class and gender are interrelated.  

‣ The third wave of feminism emerged in the mid-1990s. The increasing ease of publishing on the 

Internet meant that e-zines (electronic magazines) and blogs became ubiquitous. It was led by so-

called Generation Xers who, born in the 1960s and ’70s in the developed world, came of age in a 

media-saturated and culturally and economically diverse world.



https://www.artnews.com/art-news/retrospective/
why-have-there-been-no-great-women-artists-4201/ 

“In the field of art history, the white Western 
male viewpoint, unconsciously accepted as the 
viewpoint of the art historian… 
Rather, using as a vantage point their situation 
as underdogs in the realm of grandeur, and 
outsiders in that of ideology, women can reveal 
institutional and intellectual weaknesses in 
general” –Linda Nochlin

In 1971 the art historian Linda Nochlin published 
a groundbreaking essay Why Have There Been No 
Great Women Artists? In it she investigated the 
social and economic factors that had prevented 
talented women from achieving the same status 
as their male counterparts. 

https://www.artnews.com/art-news/retrospective/why-have-there-been-no-great-women-artists-4201/
https://www.artnews.com/art-news/retrospective/why-have-there-been-no-great-women-artists-4201/


EARLY FEMINIST ART 

Judy Chicago, The Dinner Party, 1974–79 
Ceramic, porcelain, textile, 576 × 576 in. (1463 × 1463 cm). Brooklyn Museum;



Judy Chicago, The Dinner Party, 1974–79 
Ceramic, porcelain, textile, 576 × 576 in. (1463 × 1463 cm). Brooklyn Museum;



The original Womanhouse exhibition catalogue, designed 
by Sheila de Bretteville. Courtesy of the Through the 
Flower Archive.

Womanhouse 

Robin Weltsch’s Kitchen and Vicki 
Hodgetts’s Eggs to Breasts, installation at 
Womanhouse, 1972



Term coined by Schapiro describe 
works she began to make in the 
1970s that combined fabric, paint, 
and other materials through 
"traditional women's techniques - 
sewing, piercing, hooking, cutting, 
appliqueing, cooking and the like..." 

Miriam Schapiro, Dollhouse (1972). 
Photo courtesy of the Smithsonian 
American Art Museum.

Femmage 



Barbara Kruger
Your Body is a Battleground
Silk screen on vinyl
1989
Collection of the Broad Art 
Museum

FEMINIST ART 
OF THE 1980S 



Barbara Kruger, Untitled (We Don’t Need Another Hero). 1987 



The ubiquity of images

Barbara Kruger, Untitled (We Don’t Need Another Hero). 1987 



Barbara Kruger’s Bus (2012)



Barbara Kruger
Limited edition metro cards that were randomly distributed in New York City subway vending 
machines in 2017



Jenny Holzer, Truisms, 1978-87



Jenny Holzer, 
Truisms, 1978-87



Jenny Holzer, Truisms series, Times  Square, 1982 



Jenny Holzer’s LED installations



The Guerrilla Girls

Guerrilla Girls are an all female collective who remain anonymous by wearing gorilla masks and 

naming themselves after famous dead women. 

https://www.youtube.com/watch?v=5i5cEhd6Vt8 

https://www.youtube.com/watch?v=5i5cEhd6Vt8


Guerrilla Girls
Do Women Have To Be Naked To Get Into the Met. Museum?
1989

The Critique of Institutions 



Guerrilla Girls, The Advantages Of Being A Woman Artist, 1988



Guerrilla Girls Talk Back, 
Screenprint on paper, 1986

How Many Women Artists Had One-Person 
Exhibitions In NYC Art Museums Last Year? 
1985

“They were rude; they named names 
and they printed statistics. They 
embarrassed people. In other words, 
they worked.” –Susan Tallman, 
Arts Magazine



The Inter-personal 

Installation view of Tracey Emin, My Bed, at the Turner Prize Exhibition, Tate Gallery, London, 1999-2000



“It changes every time I install it. It 
gets older, and I get older, and all 
the objects and the bed get further 
and further away from me, from 
how I am now… Every time I install 
it at each different place, my mood 
and how I’m feeling reflects in the 
bed.” –Tracey Emins



Barbara Kruger in the 
New York Times, April 
30, 2020



Jenny Holzer, Rockefeller Center, 2019



Guerrilla Girls, Campaign for Plan Your Vote Jenny Holzer, Campaign for Plan Your Vote


